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Interpretation for Beethoven's First Period
Piano Sonatas

Shen, Jen-Lin"

Abstract
Beethoven's Piano Sonatas are called "New Testament” in piano repertoire

which is a required repertoire for piano learning and also influenced the later piano
works very well. In this paper, an in-depth study will explore Beethoven's first
period piano sonatas, No.1 to No. 11. Starting from Beethoven's Piano Sonatas
staging reason, then explores the musical form, and in-depth study of Beethoven's
the first, second, third and fourth movements of the first period piano sonatas in
special style, and the difference with the other two periods of Beethoven’s piano
sonatas. The research will show its unique artistry in the Beethoven's first period
piano Sonatas. The paper will study the tonal characteristics of Beethoven's first
period piano sonatas by comparing the tonality of Beethoven's piano concertos,
symphonies, string quartets and piano sonatas of the other two periods. The
dynamic sign in Beethoven's first period piano sonatas are expressive, especially
the variety of sudden accent marks, which shows Beethoven's unique personality.
Then explore the articulation, rests fine design and the special devise in the first
phase of Beethoven’s piano sonatas. The study also explores the long trills as
ornamentation in Beethoven's first period piano sonatas, the fermata, and
symphonic way of artistic expression. Conclusions will discuss that the
Beethoven's first period piano sonatas can provide learning for the piano learner.

Keywords : Beethoven piano sonata, piano literature, Beethoven.
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