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Abstract

The Hip-Hop Dance development in Taiwan began in early 1980s. In terms of styles,
Taiwanese Hip-Hop Dance successfully transformed Hip-Hop Dance art, an American
subculture, into local culture. Hip-Hop Dance has successfully transformed into a popular
art/sport. On this foundation, many Hip-Hop Dance choreographers start to absorb other art
formats which were developed earlier than Hip-Hop Dance. This tendency leads Hip-Hop
Dance from outdoor, streets without lights, to indoor, theaters with sufficient facilities. The
dance originated on the streets starts to look like theatrical arts. For example, the involvement
of multi-media, combination of Hip-Hop Dance and acrobatic, design of the space, adaptation
of fashion shows and engagements of theatrical elements, etc. are regular approaches of
cross-disciplinary. The discourse of the essay is to study and analyze the cross-disciplinary
approaches of this research was Hip-Hop Dance in theaters and to provide references to
future choreographers.

Keywords: subculture, art forms, cross-media sport, performing art





