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Abstract

Multiple faces in “Crystal Boys” reflect Taiwan queers’ melancholic experiences in modern
times. Whether the modern queer’s traumatic experiences be that nonconformity to
normalized gender norms, departure from patriarchal ideology, or separation from confined
spaces, those experiences correspond to queers’ individual self-identity embedded in the
contexts of modernity and the process of Taiwans modernization in 70s and 80s. This paper
mainly investigates how “Crystal Boys” as TV adaptation released in 2003 presents union,
separation, divorce, and reunion as the heterogeneous discourses to portray Taiwan queer
diaspora modernity. These heterogeneous discourses help magnify the narrative of Taiwan
modernist novel. On the one hand, “Crystal Boys” as TV adaptation delves into the nationalist
narrative mode, employing 228 New Park as the epitome of confined spatiality to Taiwan
queers; on the other hand, this narrative mode helps shape Taiwan queers’ individual self-
identity through a process of being consolidated through the unique queer “wandering from
home” to its neighboring area, and to “transnational mobility” to his ultimate return back
to home again. Previous studies have addressed the issues, such as gender and sexuality,
postcolonial discourse, Taiwan’s nationalism with modernity, patriarchal ideology in society,
KMT regimes and politics, queer spatiality, modernist literary landscape. It is still unclear
about how each individual queer might sadly depart from his/her original family and divorce
himself/herself from normalized societal standards that set limit to the queer self-identity.
Moreover, how 70s and 80s melancholic modernity imposed its impact on his/her identity or
was represented through queer diaspora experiences is still rarely explored. Therefore, I would
like to contextualize 70s and 80s queer diaspora through traumatic modernity to pinpoint
domestic and transnational queer mobility in order to present contemporary Taiwan queers’
self-identity. I hope that this paper can shed a light on a certain political combination of
Taiwan queer diaspora and its contemporary contexts of melancholia with modernity.

Keywords: “Crystal Boys” as TV adaptation, Taiwan queer diaspora, melancholic modernity,
multiple faces, domestic and transnational queer mobility
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18 Edmunds (2010) - Deleuze & Guattari (1986) -

19 e TR A R e B PR B AR e T (R P2 R EE R AR ) SR - RTINS (R ER A S A e ) 3R A i RS B 51
HIFUE A — B2 R AE  FEIIB MR BGRB8 R m] 2275 DU T AERH R (R ILEF LAY Wallerstein (1974,
1989) TR AN Fe ERALHE T FE B MR MERR £ HH 04T HE P BN 8 — B B ey SR AU LR W R 5 U E 1730 424X
F 1840 FEAHT W B EOATSE R R - R & R E WA B E R N R B Rt 5
Chase-Dunn % A (2000 ) 325 Bl & BOMIRAUE S S ERA LR T ik A B AN ) K5I L s 2 A AR BRI -
BB B P P R R T BB T A A E IR & 5 - SIMEE QR 19 MRS R B - B’

BT RYNA N AR AR R RE R R e L - B

(f2Eafm R ) AostiEERE - (BREECE) ey

HEAARRE ~ CHBIER) FEOMERI S BIDUR (GRSRAESF) mBl e ARG -
20 AR TS 1 T R FER R EAERB SIS0 RA - G R A E RS 5 T

RECHEFINEE -

HORSCHEE TSR M T R fRRR A B RN D 2 S DGR IR S (E H

T e B R - BT R T -

2 [ B B R B AR AR R % 55— (E B 0y A a5t e i AN [ - ARPE B SR A - Z2[ER2 —
TEME )R8 B RE R G2 - TSI A R b B S B R A B AT St M2 R 2 F OO RA A = B sk —fE k% iy
Hlg R - AR E CREREM BN SR AR — gk o S EBLAIR/ DGR IRCE & it E A 555
SRR IR B W B R AP BTG MR E 2 BHEEEE (1995 0 2001) ~ 15 (1999) -

BORBEE L FESE TR EERAEE  EHEE PR SRR AN EER WA T B BIE

TEEE THAME, -
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&, AR T (ZRRE) B, 2
—HERAMERERE - £ (1) SREmR
BIMAYEETAVEE 15 5 2K E Rl R
RF B ACHIBGE 21 52 BRI HI TR — %8 © T
iy T BRI

B BETH TR BIEE SR
BAERER > RIS 570 ki
REIRT SRR AE — 8 PRV SCREA R
e NERRAE T Shbe - TEE T AU AR Bl 3t
WERR T 2B A E EGE - gl 2
NHIFHEA R — (g R - 22 ry5E B i
M HEHEAOALHEEL > —F
RHT T ) St A e AR RS - B
BEERYEE » RREFE - 550 B2
ARERAMEMS - FAMRZEELE "X
A AR TR, BRER L EER
T TSR, K THERHEAN  FA
R o BRIMEAE CHRA Tk ) BdagR T -
SWRERFHREEEE) —3Chies
20t 22 > B AR (2 pk Bk (b
TR E AL, o M R AR
28 TRIERRAESR o WA DI
ghyE gl H AT AHB A LR AE M & - 1R
PR IRER - AR RITEE EE AW
{1# B BT 1)

H— Tl TRK, I MRS
T T HE TRy L Ty ol
BoFERGLEMRT AR BH
fe R Bk e gy TH AR EIE
P -0y, XTBFTH,  BES
THAM T TR % o
(BRIMEL - 2013 » H 106)

SR DR RS 3 G L B A B S B3R

R AERGR  ASCAl IR EE A L3
(R TE OB I A R 12 A ik & B 2 T B A
BB o FSE SRR
HylhEEEG - —8 TRIE  FHERE
CHY T mERE TR BREN T
B (BRIMEL 2013 - EH 104) b2 -
B - [F S A B — 0 T A [ E A
AR AEEEE - WREF - 512k
{REF (Henri Lefebvre ) £ (RN )
(Introduction to modernity) Pz F|HY :
TR —REE K ¢ RIAREE Y38 B B 4
Fi, (Lefebvre, 1962/1995, p. 191) -
£ (HEAEEWHA)  (Critique of
everyday life) FTEREIR) T NG HENT
S NMEREBEUEEH 4TS
BN 12 DUE LT ey B &8 Bk
HI , (Lefebvre, 1947/2014, p. 10) ° T
{EEE B B S B R R it
R MERREEI R A Hh— (iR Y 5
HEEREIR A FEZEME - DIEsR )
HRENERE - RSB TEEHEE
[ZENHY - 572678 7 B AR /)N G H (5] B 3
FEAERERER "WMEAEZEM, B
WERITG AR st aE ST B IRARE (R
2001) - BIEEE G ERE - " EEAE
WS, (B - 2R EEEHX
Bhrh o fF R SOBE B B AR R AR T RE Y
B3 F 0 AEE R R A § it &
& fe it G S R FIERS A B RS W
K55y 2SS 0 A REEISFRUE - BIGRRE R
HEHWERNEE  WEE(LEETITH
% - o R (2012) (ERAIEEE :
5% BT BOIEENE) M - E
B ICERR (REF  BAHE

E ) (Kafka: Toward a Minor Literature,

2 RYBEAERBRINF T AT DU & DARC A B SC AR E e AH B )78 o g AR I R 42
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1986) 1 - Y TEHESCE | P TR
EEH/NRTEAS R BE BRIMER] -~ &
G~ e EE - B ERERRNE
BHE% L - Fla0 : K B -RR RS
(The Trial) (1925) & » HZFMELZE
R AR - BE AW AR ARG FE N
A E G 5ERE - WEEEC R
Az i {8 8 186 AT AR & HR B 2 T 2R £
B G HCHIED © Fanon (1963) H
HERA TR E R BN - TMEE
WEZ L MAEFEEZ A AANENRES
Ths

wE TR | (deterritorialization
bk P E RN kS T &
WAL L ) o B s AR £
AALGTHRIETRENE S B
WX EZ N — A AR R
BAbey s R AR - T
FEMEEY (wEke) BMA
(collective value) ¥ &~ &= #LE A
SR e (FOKME » 2013)

AR PR 2 B TGE AR BT T 95
S RRYERER DL — {3 A SCEE
THEEKG [ #E—EKFEEZ K TRTF

( cosmopolitanism ) * ; 57 %= R —BE
& HEREEREMEEA G575 FFE
BN - Hop G HEBET & i 2

TRT ) A EEEREA S RIRA
TERVRRRER - PPtk m R E R
2 oy {18 BE 2 AN ] PRI SE R R ORI
e EHBRAE—FAEE R RE R
FE—ER - PRES(E R .2 & 0 BRI AR E
MR PSR R i HAH R ZE - B
Hit TRET ) B RITiakEE L B 58—
K A AR B e P S B R - I HATHEAR
A AEBR EREAE AR ot [F
A T R IOl 2 R R AN B 2 5 AR
Mo S EREAES - mt (81) M5 > B
R RN R ARG R 8
BTt s EARE - Blh—XEHhE
FHE MR BEC BE DRHEMHTS
ER RN AR RS TR HEEE
BIrR e —2 [EE  —B Mg
RFEFEL 2 H AN R R E IR EE
EZR TR R« ERATE CAANFE
AR ) BRI ) f2E)

AR B A WA A E 2 M (space
of flows)  BF % J& 4 (timespace
compression ) 2% & B4R M (liquid
modernity ) ++++ 1990 X 8% 1A A
% (B A" 4% (mobility,
KFETHGM ) e R I R
BRI R 0 R E IR A B b
------ = (E&AL - 2010 - H 141)

2 A BB AR B2 B R E R R IR A S I B R & AR £ 3 B S (R BRI 20 # A
RPERE RIS K A NSRS 0RERWBCatEAE - Btz RaRdEas « @)

( Metamorphosis )

(i8> (The Castle) LAK (ZE#]) (The Trial) % -

26 R BRI AR A SCRERE R (B E R 1 - B8RS R B (AW — R R iR A - R A RCE S IR

oINS

7 TRACER ) B BN 1996 SEEEEERE - R/ ML EESA (1995) 5
BB T BEE ) MSIIHEEESRTE N E AL EREREAELE LT -YE

gh (2010)

TR, RN ES

HHCHDREZRIE - [HAENSEA Lo Z ik -

2

o

R/ (1996) BLEFERL (1996) SRl ifagiaiiiEt T & fgesii , 8¢ " L, -
29 £ H Deleuze il Guattari (1987) iR/ NI ZFEERZE(FE -
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WELE#R - = " EBERET ) SRR
{161 B 0 B A 22 [ o B RE B T i v A — T
FelF o BIME N GE AR AR A
i AR LA R 2R -

Bt~ RS e 5 8 2@
SABURTER R A

BRI ATE LS (BT ) —FFF
FARTE R FR - U8 R R e
RHEEETR BRI 8 Z BEE - ]
AR/ HIE AN AT 78 R Al 5 2 i [ 25 U
ET—RlEFRNEREAE0? 5% 2R
BRI SR A F T - ik R R
WMFAEAGE ~ HRBAREEARKERE
JRAEREREHE - FACEEA BT FER
LasEEesnEal  ERpE T —
R FHEZVENTEEERENET A
JR5E - ZHEEIINEE LR - HuR
FI 5 R A B — 1A OB T
TIhEh (HEERE > 2003 51 8) - At
i FHEFEER FHE S L A2KFER
BEAIE B DIERE 5 R R
FHIRER IR EFEH A - BiEA
2 IR A R R B T S B0 1 B S P it
Rt CEEGIR - 2003 - 552 5) o [
EANEEL LR WEER B EER
FEMIAE - EIHECCERE ANERE
AR MEE R R R - B FAMEE
B TR T S B T UG IR T
% (HER 0 2003 55 158£)  [HEHEE
AREHFM CEHE > 2003 0 53 5E)
Be 5 % i (5 T A T B o2 B L At A E Y
BT —EERREMN G - BEEEEFEF
EFAERER ¢ T ARME R - &
EMEETE®  (EHE 2003
FA4g) - FMENEERBER A A
FANE (BRIE - 2003 £ 78) - A

IREE A hER ¢ T ARlESL T o MIRHESE T o
FENE T » WA ELERL EER
(EHH > 2003 E8 &) - M FILIE
ME— YA e HIMINER B EERE
FE - HAEARFE  NERIRFEFHACHTRE
R AT AEE - BE - BLRE—
HEE (HIHE > 2003 F4E) o B
BN EE R —RIR HHEE - 1515
BHSULDENEZ /N EHAEE A RE ¢
CISTH SRR - BRI EAED
A - (Bt L M BB E
(EEFE > 2003 ° FF45) ~ NERLHE
ZERMHG CEHEIR 02003 0 5F45E) -
B2 BUS A RIREL » 8/ N S )
FEIRAEFEHEAE—#E (EERE > 2003
49 -16%) -

B Z2EEREETHAE TS
KE RS R ZEMTAE R EHE
fEREE 2 - RS BERITE ST
NEME S RTEEEE - g E2F
A RE RIS AN B B e e =
HE T AR A% Pr] JEAIG B IR AR A B A (F
il 0 2003 0 BE 8 5E ) BRBUE MR S
EWEE - GoEEmEkE & (FE
2003 0 94 ~ HEAHMEETZHECD
AT BARRESE - FT AL FHEBE
= BHI[E AL 5 ae i mEE (5
Ji/ » 2003 » BB 95) - H{TE R EER
RSB R EH — 1T AMEE R
HSHEERRE ¢ B MR EEM - (R
ENERAEEMEL |, CEER 0 2003 0 55
14 58) ~ (BRI A 52 Pl 7 500 R AT g 8
()% B 43 AT T 5 [ A0 - A 1R TR
e E & (ERIE > 2003 0 517 £)
HE—RmwBE  BEANG O S HERE
FHUENSRBEBRNE RS -
[ R S ORI S AR & I 1 -

B EEEE BB AN R



Hi (7)) BRSNS R 59

HERASHERIBERWEEEE -
B EE T S mAT © T RITGIEE
SREAHRIEATT - iR EE MR —E
%, (EER > 2003 F194) - B4
PR S ERRE B =+ 86 4219 32 B & [0 2] R 88 gk
BN EIRE B —HREIRHEE 0 W
NEERZEHBEEERREILE LA HE
EERREE  MEESTmE : " BE
WE 7 PE =T BRI R - 1 E F IR
WENDE  FNSHCHEESE WA
SLEREAE - th R EREE RGN S
Tl YR E B EIR IR, (E I
J5 > 2003 16 4E)

th~ CEEF) hAGADN
S@TEEB
R ? MR (T

( Oxford advanced learner s dictionary ) -
ME—FANERR - "TE2—EOHE
WO R AR EEENLEEEERIFE
it Hg RN LB RS 2R -
Martin Middeke #l1 Christina Wald 2 2011
Frimig IR EE (BB - 5 R
RERIAM) (The literature of melancholia:
early modern to postmodern) %] : T &
BRI EAE ) T E— 5w T &
BHEREE LR EE T EEEENE
HERE  ERIABE—TERENE -
SIEH (FE - NRAMKREESR) &

EER (EE) B&--- 5 (Middeke &
Wald, 2011, p. 1) -
TEZERFF M (FEREE)

o BT A EER S R AR

WA R R — B E R R
KA EE 38 o FT R, 18 3R AR — - 4 3
R4PEL > B TAHTHTHY
BE - HIZMRENMELT A
BB & T Y o T B8
Btk B A A R AR PR
KT MY MBEAR S MR
o RTFHARBI TR E LI
BR BB TRAEL - BT R
eERCRLR  ALTHEBELER
TR, TR ki %t » FE
F A fa P RHTR R R
F 2R KRB RMAE o (CHEF
2003 » 3 )

FREAERGI B A R - O
RERIERGZTE - fRikE R T AU -
BE T R H AT 28 Bk S g B A2 — B
PRHERRMEEBRENTER - &Y
E-HEERE-SERmE

I8 A ARA o AR BE A R GG 0 AR T AR
B A R 0 SR AR FA
AR M AEEE L

30 RICEE /& FASRER S S “melancholia” ©

SURREE (Ried) - TECHZER “melancholia” ZEFEAN N ¢ “a mental illness in which the patient is depressed
and worried by unnecessary fears” (Oxford University Press, 2023).

32 BIrhiEE R i AEET - BRSO/ NE BRI - SRR A B T EE 1
Wl RMEE T —AMA % - RBIE > BETFORANE - HEH T2 2 - SE5E
JE CRRTJL ) E A AR 2 — {1 SRR S MRES - [ et 11 A2 T P JEL » PTG IMEB ShBe K - HEAS AN B

B R A EL B S MR AT L

3 HafnEeEg - HaeEAR TR EEE - B s R KUK - ERATEZK, -
3 B B TR - eRMIEFR - RRIERTIBE( -
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BBEIR ~ R — AR RIME AR
FHEE AFBENFELRE RA
B AR RERINTL AR
TR HiE o (EEFE > 2003 -
Ha4tE)

s BRI B R TR R B ERAE
WG S ESGRE T ERE - HE
BIEBEREETA—RE TS LR
AR AILERE—EBE—E - faE
H 35 RE R ERR n] DL R 903 ~ o]
PAR AR -

Bt EETERITATIEAZ & R A A
HITIG ~ BEHI R 2200 ¢ 0 3 (U AL
REE BT E R B 7 s8R ZIRREN 22 - #E
TERFHAREZLZN - BRI REHIRTT

BB R BRI R R MR AY R
EIER - BEREETH TR ACHERL &
EEEBELE Y - B fERETHEH
PrTRLCARR - BEdaAETE P A BB 6R - S0
MR - BIELFTHE—RIKE
e 7[R BE T~ BH R B A R ACRR B /1 AT B e
(RN a4 P S S e VPl R RN =
8 KLU NE T - BET LB BRI AR
WYL @8R 3E — VDD /2 BE 5 2 B
Ko R A E S AR AR, - B
TEEETHRECE BKER TS
bAlG - R 2 B ASARE - ARACBIR AL 7E
SRS BOR — R R B =R E A
fiIg LRV EIHRZ DU RY « W BB 2 Bk
IFHY > BURIERGHILE CHRARACH [
B2 R - BB FH R (2 R ACREE

TR » R ERE TR TRERET
EHEBERIERNL > $HEEEEMESR
Bk, (EIHE 2003 F134E) -
FHA - BIFRETS g EER « T R
B R AR RS G N E Ry - $E
BE 15 R HH 0 o 0 55 BE G 7 AR B 1
b 15BN B R A B AT S| - T R
F—EOERALBE B URAYRE - MiEkk
THRERME RIIER s RERIITBERE
bel JBL A7 EI e T RE I B Ak A e B FE 1
FLJRR 7 B 2 A0 R — TP 5 3 (o fth P W
AW 8 —(ERNEBETERNR
B » TR B P ST E it 55 e 1 B ] JE e T
FH 0 BET AR TG T B A& A i
TREE - BERIEE TR 5 2 HER T £ B
) FRERKE - ity - BEMRG—
fFabETF o BETERAT  MACHREE]
A TR L s R R =
REVE R S R B ACHE RIS K
17 WABREE TR E RS ATR
HYES T BRAEMA—K  ARREFER , (F
ETRIE 0 2003 0 5 14 5 SE—T 5 -

HRIRBETRIACH » SEE BRI
ATRKEI Y EPE R SR - A ACH 2 SRR
—BIE AN FE - mEET AT HkE A
MET L B B BEE EN R PTast EHIAESE - B
e, BREERERTS L fla - T
BT AR FAZISIN R NE
ERETTH OES R R DB IUE
BRI SR A B T A\ B L AT AT % Y HLE
B Tk AR A T M SRR AR - WS S E
e FE A B B = — R R T AR AR P R

3 B TR EBUK ) ESCEBE AR E RV ESER B SRR R B S 3K
BF - BERE  BEE - WRE - B e USRFEERIER  SSCR R T - RIEER S - 25 20 fHAC
WISCERR Y T AE5B9—18 (The lost generation) | ZAHBH{F fHELEEAT -

36 A “shame” —7 » F£ & Johnson (2012) i Liu (2017) -

3 fEEIH BETFEMAOTR, TR AR O B 2 - B RS A B RS SR 7 5 BT £ A P 5 B e L

3l (L) BRTAREREHNEREMAM - FEF s R -
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EERPIGERZ ERE - R
TR A BT RZ TERaRE T3  BIE
BR Al RTINS HE R AN E
BITEE — 2B A SR H i > BET-AYRHE
MRHERR - BEET A —RIZ P TEET T
EREI ARV E - ARREE TR -
BIBWE K - 1RE - BET-HEmE - AR
TEEIMLERR, - BB H CACEERRE
AR ANBE A — T T IR © (ERE 75l TR
IRAR BRI 3 3R ] T B 5 K
ZRIFIZIL - [FIEGHrAE - [[ECECR
(EHmls > 2003) © BUlEsE—fK, 5
TARRAT » SR AEHE 2R BRARF O
B —EZERRODE > 5 EIYERS ;
SME—BRERE(ORYRREN T - RETEE] |

T T R — A -
2 Yol 2 A% B PR — T AR A S A de
oM FRRAEIE R KA
B FEMAE  RETFE
Ly 09 AT 7 AT A E A A 2K
— B RS RS RE B IR—
S AE e (EEAE > 2003 0 45 19
)

me 2B TREIREANS 5
[E IR, R A k0 RS
MR~ AN R AR - A RE -
ME - KEA—EFLE - BAEEMH
By TH®ESZ ) (Soreanu, 2018, pp.
421-444) K ERE N Bt & £ EH K595
74 [A (recognition of self-identity ) ~ JE
TEH 2 AR R A A EEE T (the
doubling ) * » [fi ;8 £k fY ©F 55 B& 7 — {8 7

GHOCWNLAERRES ; AR - tho/AR
ZAHMERL S I E B EE - BT R
FHE KRB REH Y &G A/
Ao HERE R A — R — LT
WNBRLERR  ZRBE AR T AGH
> HEBZHNEHEE - BEMRE
BT —HIRR - B TR0V O ERER
RALRET - B A — B E A O
MHERAR 52 LB ERERARIRE -

RE ~ G am

I [FCEE 2003 42 BB (EET)
o fw EE R B 2 2 70 ~ 80 FEAAVIRAR
HARE  HEBWE RIS FENMERE
ik B PR SR HE YRR - A e — i E
ot & {8 A\ B2 58 el /A Al 10— E
S —EEREA B HeE R E
FMRFRKE AN B 5358E - At s - &
SEET- 2R B A 2 3.2 B R T =02
— I LB Fh G2 - (fan - ) SEEER
—HERE s —EEAENENR FH5d
{ERFE—EENSR - hiF e
2 A ERN—EHXEHR - 1
[FlF » AR iREl - TEREEEN DL
i ELig H S it 2B N R B9 SCF
(AR FREEE > 2014) - HFE 2 E i &l
HOvE AR T OB EREE ~ iR EEY
A DLESE AL/ SRR A H R R
T A AT E R E B o iR RI I R 5 - BE
ZEEEHEE - BRI HUIRE
FrE "B ER GEE AR
('social construction ) & 2L & fEFE 5
I E o Z2EAE 70 ~ 80 A H S 5
Eupu:OF Nl SR T A PN N5

39 H the doubling FFHR SCEME LR AW A B 2 5 538 [E FrBs IR A FE B IRE - I 20Ky (e )~ D
Yy (EEE) DOREITLIE (e 8EE A ) HEM -
40 254 Michel Foucault, Franz Fanon & Judith Butler Z5Z1F -
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ORI MR AN - HEBERAEE S
AR EER B SAL TS - A R IR AR AN
e AL & (E R AE M e SMERL & Be D E
BRI B NAETE R - AL ERE SRR
EEEMENF= B FAERERE
EEZEEEEREERRER > THEK
T EEBEAREARE =8 - 5
= EREE R FEAO R R Z AT T
R ARG R 2 B EF S RS AR
®ABOT R - Rtk BEREREIERUA
ZEBMHEEAZE - EEENECHER
HMSFEAEGEMR ] B PP B
SR B S B 71 RE TS 2 A Y i At B RO
It > AT ARE U B IRARE A
B AAERREER T LI E BRI A
A - o AR R SME IR B A
AR S R E A & 73 R21R]

25300

XALES (2013) o [A] & SCER - 28 S0k A
L1#d ° https://toolkit.culture.tw/home/zh-tw/
literaturetheme14

[Ministry of Culture. (2013). LGBT literature.
The Culture of Taiwan. https://toolkit.culture.
tw/home/zh-tw/literaturetheme14]

F&EGL (1996) - ZALHT AR B MERER - 22
M LB B R M R [R] - =t S seS
FJ > 22 > 195-218 - https://doi.org/10.29816/
TARQSS.199604.0006

[Wang, C. H. (1996). Erotic geographies of
Taipei Park: Spatial representations and gay
identity. Taiwan: A Radical Quarterly in Social
Studies, 22, 195-218. https://doi.org/10.29816/
TARQSS.199604.0006]

FERL (2010)  AATFE " k= H)
SR E BRI ROR - SUEFZE - 10 139-
167 - https://doi.org/10.6752/JCS.201003 _

(10).0005
[Wang, C. H. (2010). “Prosthetic mobility” for

everyone: Lessons from moving experiences
of the persons with physical disability.
Router: A Journal of Cultural Studies, 10,
139-167. https://doi.org/10.6752/JCS.201003
(10).0005]

TR (1998) - AfrfEAR - TERSCE, © A
Ju > RSO NS R o 25
[Wang, D.-W. (1998). The making of the
modern, the making of a literature: New
perspectives on 19th- and 20th-century chinese
fiction. Rye Field Publishing.]

ERZE (EfR) (2007) - =ZEEAG
TERCEEIE RS 19302003 - [F &1L -
[Wang, W.-C. (Ed.). (2007). 4 retrospective
collection of documentary films from Taiwan:
With films from the early 1930s to today.
Tosee.]

INTRFRIEEE (2014) o BE - —— B E R K
FIS TR (Sfess ~ Tl - ) -
Youtube ° https://www.youtube.com/watch?v=bcJ-
GgSdxCo

[Taiwan Public Television. (2014). Crystal
boys: Director Jui-yuan Tsao and Hsien-
yung Pai. Youtube. https://www.youtube.com/
watch?v=bcJ-GgSdxCo]

TLEEEY (2001) o AT ~ 22 fE B -G MR
B (EET ) By— M@ - thohSCER
30 (2) - 82-105 © https://doi.org/10.6637/
CWLQ.2001.30(2).82-105

[Chiang, P.-C. (2001). Constructing subjectivity
from a perspective of time and space as
seen in Crystal Boys. Chung Wai Literary,
30(2), 82—105. https://doi.org/10.6637/
CWLQ.2001.30(2).82-105]

(A (2012) - EERAORREL < 5335 D -
L EBERE - SUEIFSE > 150 87-116 ¢
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https://doi.org/10.6752/JCS.201209 (15).0004
[Chi, T.-W. (2012). Affect as prosthesis:

Minority, “inspirational literature,” and the
disability narrative. Router: 4 Journal of
Cultural Studies, 15, 87—116. https://doi.
org/10.6752/JCS.201209 (15).0004]

oA & (2013) o 400 fAT fiC [R) A& SR o
T 1960 - 2 8 SO TH - 2R
¥ > 23 > 63-100 © https://doi.org/10.30381/
BTL.201312_(23).0003

[Chi, T.-W. (2013). How to do a history of
homosexuality in literature: 1960s Taiwan.
Bulletin of Taiwanese Literature, 23, 63—100.
https://doi.org/10.30381/BTL.201312
(23).0003]

IR (2006) - B8 T BCERE IRITRR
ERESCERFELET] > 10 27-60 ©

[Ko, C.-M. (2006). An overview of Taiwan
modernist fiction. NTU Studies in Taiwan
Literature, 1,27-60.]

PBROAER (2013) - B Tk Bl T
EEERFFREZHN - 2828
#7023 > 101-135 - https://doi.org/10.30381/
BTL.201312_(23).0004

[Chen, P.-J. (2013). Colonial modernity and the
empire of love: The representation of same-sex
love in colonial Taiwan and Korea. Bulletin of
Taiwanese Literature, 23, 101-135. https://doi.
org/10.30381/BTL.201312_(23).0004]

FEE (2001) - 22 ELEES - LETL
A

[Bi, H.-D. (2001). Space is power. PsyGarden
Publishing. ]

ez (1998) - DEZE /1 LOER
ZE/NRPEHOFERE BB S HE R E
{5 o BERTSE - 16 (2) - 115-140 °

[Mei, C.-L. (1998). Young Taiwan: Teenagers’

self-seeking and imagination of home and

BEMEE (2001) - EFEREEERRMEH

country in Taiwanese novels of the 80s and
90s. Chinese Studies, 16(2), 115-140.

HoeR (2015) - ¢ TEEE, BT BEE,

HEAETHEGRE (2 FdE
FIOFEE) T o RS > 220 235~
243

[Huang, T.-C. (2015). From “state-body”
to “body”: Imaginary identity under
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